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In 1883, James Whilcomb Riley moved into the home of Major and Mrs. Charles Holstein, on Lockerbie Sireet
in Indianapolis. The photograph above shows Riley's room, Here Riley wrote his poems in “the ambrosial
dark” (Dickey, Maturity, 316). Look carefully at the photograph. What does the room tell you about Riley?
This photograph also reveals what life was like in the early 1900s. How was this room heated? How was the
room lighted? Note the painting of the white dog on the wall. That was Lockerbie, Riley's dog.
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People who know of James
Fm us Whitcomb Riley generally divide into two
groups, The first group adores his poelry;
the second group considers his poetry
umworthy of notice. Riley, the Hoosier
Poel, however, is imporiant and inlerest-
ing beyond the lew
- dialect poems that
. school children may
still be required to read.
Riley was a superstar of
his day. He experienced
many of the same triumphs
and tragedies that super-
siars today experience. His
many lelters, poems, and
oral history [preserved in
books by his secretary
Marcus Dickey)
reveal a complex
man,

This issue
uses Riley's
words prima-
rily to tell his
slory. IL is

Heper's Magasrme, Moch 88, p 473
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important io remember some caulions
regarding this approach. People generally
convey aboul themselves a mixture of
what they are, what they want to be, and
what they think people want to hear, The
definitive study providing balance to
Riley's lile story has not yet been written,

Below is a note on the legacy pre-
served by the Riley Memorial Association,
On page 3 is a briel assessment of Riley's
importance,

Pages 4 and 5 cover Riley's early life
and carcers. On page 6 Riley's early hoax
on the literary world is noted.

Riley's performance carcer 15 sur-
veyed on pages 7 through 10, noting
some high and low points.

On page 11, the honors of his life
and death are mentioned. Pages 12 and
13 provide briefl glimpses of the two
places Riley called home,

A poelry game and some historical
activities are provided on page 14. The
Apple on page 15 provides general re-
sources for further work.

In Honor of the Poet

James Whitcomb Riley [1849-1916) remained
devolted to his native state of Indiana, making il his
permanent home despite the lame and foriune he
achieved during his lifetime as poel and performer.
Alter his death, a small group of his friends honored
him by founding the James Whitcomb Riley Memo-
rial Association.

Because Riley was often identified as a
“children's poel.” Riley Memorial Association has
always been commilted to improving children’s lives.
During the 1920s, the association ralsed money, with
the help of Indiana’s children and adults, to build
James Whitcomb Riley Hospital lor Children, The
association conlinues Lo support Lhe hospital, which
has become one of the best in the Uniled States.
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Through Camp Riley lor Youth with Physical
Disabilities, at Bradford Woods in Morgan County,
the association provides an opportunity for disabled
children Lo participate in summer camping. Camp
Riley is widely recognized.

Riley Memorial Association also operates the
Riley Museum Home on Lockerbie Street in India-
napolis. At this museum, the public may see the
house in which Riley lived almost exactly as it was
when he died there in 1916, The association faith-
[ully preserves Lthe home, enabling visitors to better
appreciate James Whitcomb Riley's life and times.

Elizabeth J. Van Allen

James Whilcomb Riley
Memorial Associalion History 'F'rnje:l
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“To the popular mind he represented Indiana;

indeed, he was Indianal”*

Today the name, James Whitcomb
Riley draws hlank looks [rom most Ameri-
cans. S3ome Hooslers remember Riley, the
poet who wrote “When the frost is on the
pun’kin® and “Little Orphant Annie.” One
hundred years ago, however, James
Whitcomb Riley was one of the most
famous poets and entertainers in the
Uniled States.

During his liletime, Indianapaolis
publisher, Bobbs-Merrill, put more than
ninety titles by Riley inlo print. By 1894,
the rayalties on Riley's books reportedly
earned him more money than any other
American poet except for Henry
Wadsworth Longfellow. Many of Riley's
poems were also set to music. Riley's
name and image were used to advertise
products.

The popularity of Riley's poems was
a direct resull of his national popularity
as a performer. From Lthe 1BBDs Lo 1903,
Riley—sometimes with a pariner, some-
times alone—cerisscrossed the United
Slates, reciling his poetry.

Riley's recitalions, in “"Hoosier™
dialect, presented a picture of small Lown
midwestern life. His depictions of mural
personalities from childhood to old age
brought standing-room-only crowds to
the best stages in America. Riley was the
guest of presidents at the White House
lor almost twenty-five years.,

Indiana author, Booth Tarkingbon, a
Iriend of Riley's, described the performer
and his talent. "He held a literally un-
matched power over his audience for
rictous laughter or for actual coplous
lears: and no one who ever saw an exhi-
hition of that power will forget il—or
lorget him. There he siood, alone upon
the stage, a blond, shortish, whimsical
man in evening clothes . . . . suddenly
face and Mligure aliered, seemed Lo merge
completely . . . a Hoosier farm hand,
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perhaps, or a thin litle girl stood before
you . ., ~ (Dickey, Maturity, 384-85).
James Whitcomb Riley was Lhe flirst
Indiana poel lo achieve broad national
popularity. Many critics have questioned
the quality of Riley's poetry. Few have
denied, however, the popularity of his
sentimental depictions of the midwestern
rural lifestyle, Author Edgar Lee Masters
described Riley’s significance this way:
"He put Indiana as a place and a people
in the memory of America, more thor-
oughly and more permanently than has
been done by any
other poet before
or since his day
for any other
locality or people”
(Shumaker, 219].
Sources: Peler
Revell, Jdamieg
Whitcomb Riley
(MNew York: Twayne
Publishbers, Inc..,
1970) 19, 38, 146;
Shumaker, Indiara

Lileroiure, 203, 2049,
218,

* Shumaker, Indinna
Literature, 216,

Riley was in
Washingion, [L.C.
Janary 11, 1910
JSar the unveting of
o sterfue of L
Wallmee.
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“My hair was just white as a dandelion ball,
My face freckled worse than an old kitchen wall.”*

James Whitcomb "l was born . . . and reared at

Riley was bomn to Greenflield—a motherly little old town, at g
Ellzabeth and whose apron-sirings | am still tied™ [54). 3 g
Reuben Riley, :
October 7, 1848, “The first thing | remember . . . was i

He was named lor my father's riding up to the woodhouse
Indiana Governor, door with a deer hanging from the pom-
James Whitcomb, mel of his saddle; and about the second
18431840, thing | remember was the bugler who
galloped west on the National Road with “A peculiar man was my father.
news of the death of President Tavlar”™ [21), Aboul the third thing 1 remember was
that he made my first suit of clothes. 1
was Lhree years old al the Ume—too
yvoung, in fact, Lo be taken out of pin-
afores, but my father insisted that 1
should have a pair of panis. . . . He
I wanted a pair of boots stepped ofl quielly Lo a store and bought
with red tops. | slipped away  thecloth . ... Then he cul oul the suil
.+ . to & shoe store where my  8nd made it with his own hands. The coal
father bought on credit. was a marvel of art. Imagine it . . . with

Riley's birthplace in Greenfleld, Indiana.

*I was nol quile a country boy . , . 1
lived in a little village, just across the
alley from Lthe country. | associated with

country bovs and girls™ [43).

Alter looking in vain for long pants, &
E them | selected a pair vest with a red
- with green tops and told back and
3 | the clerk to charge them. buckle, and cut
Al home | stole upstairs like a man's.
]lg Lo miy bedroom and there Then he took me

day after day to
the courtroom
where at that
impressionahle
age | saw many

wore them all alone with
greal joy. | strode around
the room proud as a
knight with a spur on his
heel. When any one came

up the statrway | quickly pecple with
pulled them off and hid them many eccentrici-
under the [eather bed. Thus | ties™ (1B2],
enjoyed them for two weeks before Riley's father. Reuben.

Yeourng James ancd i

R et my purchase was discovered. My lather My school life . . . was a farce all
insisted on returning them, but my the way through. . . . | never heartily
mother's love prevailed, and . . . | was learned a school-book lesson in my life.

permilled to wear them in public” {25-26). When | did answer a question the answer
was whispered in my ear by some one. |
copied my blackboard work from the
classmale next to me. | could have learned
had [ tried, but my obstinate nature could
* Dickey. Youth, 25 not brook the [act that | was sent to school,
all quotstions, ibid. My nature was [ull of perversliy” (53-54).
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“They did not think | would
amount to much at home.”*

Riley was an avid reader, Greal
works of literature, not school, fired his
vivid imagination, and he fell in love with
the written word, especially poetry. "My
father did nol encourage my verse-
making for he thought it too visionary . . . .
| doubied il anyvthing would come of the
verse-wriling mysell” (Complete Works, 1:
Sketch).

Riley loved music. When he was
about twenty years old he thought seri-
ously of becoming a musical performer.,
“My father was thinking of something else
-+« and one day | found mysell with a
Tive-ought’ paint brush under the saves
of an old frame house that drank paint by
the bucketful, learning to be a painter”
[ibidl.).

Riley next learned the trade of sign-
painting and opened his own business,
“While waiting for the turn of foriune . . .
[ covered all the barns and fences with
advertisements. All the while | was nib-
bling at the rhyme-maker's trade, and
this was a source of irritation to my
father” (Dickey, Youth, 77-78].

"It was my father’s ambition . . . to
make me a lawyer, and | struggled to
satisfy his wishes; bul bless you, that
profession was not my bent. | could not
learn the stufl fast enough to forget it™
(ibid., 182].

The study of law became unbearable
to Riley, and he walked out in the sum-
mer of 1675,

“The immediate instigator of my
light was a traveling medicine man who
appealed o me . . . . The medicine man
needed an assistant and [ plucked up
courage to ask il 1 could join the party
and paint advertisements for him,

*I rode out of town with that glitter-
ing cavalcade withoul saying good-by to

€ Copprghl |rdens idsnrsl fueess 1886

Riley painted
this sign to
edoerize his
business. Look
closely to see
that the
sllPucaetios Spf"

-RHHH_' .

any cne, and though my patron was not a
diplomaed doctor . . . he was a man of
excellent habits, and the whole company
was made up of good straight boys, jolly
chirping vagabonds like myself, . . . |
laughed all the time. . . .

"My proper duly was the manipula-
tion of two blackboards, swung at the
sides of the wagon during our street
lecture and concert, . . . Somelimes |
assisted . , . with dialect recilations and
character sketches from the back step of
the wagon. These selections in the main
originated from

incidents and experi-
ences along the
route”™ [Complete
Warks, 1: Sketchl,

*Dickey, Youth, 73.

In 1872, Rilen) wseed his
stgn-palnting skills o
secuire a travefling fab
witth Or. 5, B, MeCrillus
of Anderson, Indiona.
Riley and some friends
Jormed The Graphic
Comparty, and
trovvedleed thue
couningside for o
coteple of years
painiing sikirns for
merelarls.

(Mekey, Youth,

105, 132.)
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“l have long fondled the actual belief that | am a poet,
but. .. have no hope of ever proving it to the world.”*

Many of Riley's
poems were set to
musie, This
iMusiration is the
cover af sheet
miisic for
Lecnainie
published in 879,

in April 1877, Riley received his lirst
regular salary as wriler and editor of the
Anderson Democral. He continued to
wrile poems.,

Although Riley was gaining some
public notice of his poems in Indiana, he
was discouraged that eastern critics were
ignoring his work. He knew that to be-
come well known, he must be accepted by
the easiern literary circles,

In the summer of 1877, he devised a
plan to bring recognition to his poetry. He
wrole the editor of the Kokomo Dispatch
on July 23, 1877.

“This idea has been haunting me:—I
will prepare a poem—carefully imitating
the siyle of some popular

—

Il Flinanimy, [nales 'h-|.|-| r.-hu-y

.
Vi i 14,
-—

| American poet deceased, and
| you may ‘give it to the world
for the first time’ through the
| columns of your paper—
asserting in some ingenlous
manner that the original MS,
was found in some old album,
in the poet's own handwrit-
ing, signature, ete., and thal
you now have it in your
possession, . ., Il we suc-
ceed,—and 1 think sheer
audacity and tact sulficient
capital to assure that end,—
aflter fooling the folks a little,
and smiling o’er the encomi-
L ums of the press, you under-
stand, we will ‘rise up William

Leonainie

Leonainie—Angels named her;
And they took the light

Of the laughing stars and framed her
In a smile of white . ..

Complete Works, 216.
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Riley' and bu'st our literary bladder
before a bewildered and enlightened
worldi1® [Phelps, Letters, 15).

The Dispatch joined the plot. Riley
wrote the poem Leonainie in the style of
Edgar Allen Poe. If was published in
1877. The literary communily accepied
the poem as authentic Poe work.

Riley explained his motives—and the
consequences—in a leller to C, B, Foole,
MNovember 22, 1886, Foote wrote to Riley
indicating that he had found the hand-
wrillen poem used to start the Poe hoax,

"I devised the Poe-poem fraud simply
io prove, il possible, Lhat critics of verse
would praise lrom a notable source what
they did not hesitate (o condemn from an
emanation opposite [an unknown). . . .
the iriendly editor of a paper , . . assisted
me in foisting the hoax on the public
through his columns . . . . And s0 it went
.« . tl at last the necessary expose.
Papers everywhere lil inlo me—iriends
read all this, and stood aside—went
round the other way. The paper upon
which | gained the meager living that was
mine excused me—and no other paper
wanted such a man—wouldno't even let
me print & card of explanation . . , | stood
oulside alone, and walked around the
Court-House square at night, and
through the drizzle and the rain peered
longingly at the dim light in the office . . .
. All of which is smiling material now®
(b, 64).

*Dickey, Youth, 2632,
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“My journalistic work gave me an insight into human nature,
which | could have acquired in no other way. It taught me also
to try to give the public what it wants.”*

Riley's poems first appeared in the
Indianapolis Journal in January 1877,
The Journal continued to publish Riley’'s
work. In November 1879, he joined the
Journal stall as a poet and humeorist.
Riley worked for the Jowmnal until 1888,

"I had a peculiar position . . . . My
editor-in-chiefl was one of the most indul-
gent men in the world and let me do
pretty much as | pleased. 1 wrote when |
felt like it, and when | did nol, nothing
was sald. At first when called on for a
certain thing by a cerfain time | grew
apprehensive and nervous, but [ soon
solved the problem. [ learmed to keep a
stack of poems and prose on hand, and
when there was a big hole in the paper
and they called for ‘copy’ | gave them all
they wanted™ (72],

Riley had performed successfully in
his early travels with medicine shows, He,
therefore, decided to try eaming a living
on the lecture circuil.

During the winter of 1880-1881,
Riley wenl on lour in Indiana. Playing
everything from school halls to skating
rinks, he made almosl no money on the
venture, Riley experienced how lonely and
depressing touring could be, His use of
liquor, refered to in the last three lines of
this quotation, became a lasting problem.

"I recall a dreary midnight at a little
station down on the Old Jeff, Road, It was
a raw cheerless night, The utter darkness
of everything on the outside gave to the
stranger a sense of blank desolation. | . . The
lonely ticking of the instrument in the
office was unbearable. . . . No agent to tell
you the train was four hours late, Wait
there in Lhose grim, hysterical conditions
till three o'clock in the moming as | did,
and perhaps it will not seem 50

B Capaipht mlasa Histe sl Buiniu 1085

unclassical in a poet to uncork a cala-
bash, take a few potations and climb on

the train three sheets In the
wind™ (95],

Riley's lectures became
increasingly successful in
Indiana and the Midwest. Riley
desperately wanted recognition
from eastern literary critics, He
also hoped his growing popular-
ity would bring a publisher for
his poems.,

"My first book . . . [ sent
East ([down to Cincinnati was
East] where even my sponsor
could not give it away—could
not get them to look at it—
much less print it . ... Sal
tumed my attentlon to as
nearly a practical vocation as |
could [publie reading), hoping
to widen my reputation wntil |
should be known to the general
public—then only could | hope
my name would secure a
publisher to help me out™ (173).

* Dickey, Mﬂ.ﬂlrt.@. 73 all
quolations, ddd.

This broodside adieriises
Riley's performance in Kokorno
in 1878, HiE ¢fforts there
marked the beginning af his
SUCtess ag an enlevtainer.
[Dickey, Maturity, 20-22 )
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“Is not that a great big and all-swelled-up honor for the little bench-
leg poet out of this blessed Hoosier Nazareth?"*

- Since 1878, the Interna-
™. tional Copyright League had
N held annual meetings in
N, New York. This presti-
'\ pgious group invited the

A\ best of the literary world

A io "Authers’ Readings.”
An invilation Lo read
one's work was a great
i honor,

Riley received
such an invitation in
Movember 1887, He

answered, “In the
malter of my readings
v o o I will bry very hard not

brwlisii [Betnbiii, b Saie Libearg,

This to disappoint you, for 1 feel
as gravely conscienlious as |

E‘Lﬂ!ﬁﬂm = am grateful for the opportunity so

promotion by generously offered” (216).

publisher Bobhs- Riley was scheduled Lo read only

Merrill. It was foken
whitle Riley was

foturirg with Eclgar
Ny,

once, bul the reaction Lo him was so
enthusiasiic thal he was scheduled [or
two more readings. James Russell Lowell,
considered the foremost American wriler
of the time, intreduced Riley on the
second day.

"Ladies and Gentlemen—1 . . . desire
to thank Mr. James Whitcomb Riley, who
has so generously consented to favor us
again to-day with one of his delighiial
selections. . . . yesterday afternoon . . . |
was almost a stranger Lo his poems.
Since then | have been reading one of his
books . . . . To-day, in presenting him, 1
can say (o you of my own knowledge that
you are lo have the pleasure of listening
fo the voice of a true poet”™ (22 1),

Riley at last had been accepted by
the castern critics, At that one meeting,
he achieved his place in the literany
waorld, a true American poetl, The India-
napolis Herald, December 3, 1887, re-
ported Riley's sucoess,
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“The Hoosler Poel, our own James
Whitcomb Riley, has just scored a bril-
liant success in New York . , . . Mr. Riley
nol only acquitted himsell with honor,
bul leflt an impression behind him which
will largely tend (o give him the acknowl-
edged position in American literature
which his genius and versatility deserve.”

The Indianapalis Herald also printed
reviews [rom some New York papers.

“James Whilcomb Riley was the last
course and made a very fitling dessert to
s0 splendid a repast. . . . Mr. Riley did 1t
so well as to excite sereams of laughter;
but in representing the 'Educator,’ a
specimen of teachers he met with in the
west, he tickled the intellectual palate
with as excellent a picoe of mimicry as
Chickering hall ever saw” (New York
Herald .

. .. he speaks the Hooster dialecl,
in which he has written, as Il it were his
mother tongue” (New Yaork Sun |,

"s « » and then the stranger and the
success of the occasion was introduced,

", .. Mr. Riley wasn't more than
tolerably well known Lo the lfashlonable
audience. He is beller known to them to-
day . ... The flun of Mark Twain shriveled
up into a bitter patch of melancholy in
the fierce light of Mr, Riley's humor® (New
York Worid ).

Riley wrote to his friend Edgar Nye
two weeks after his New York debutl. “The
whole town—and State . . . has been
upside-down about the NMew York suc-
cess, and in consequence | have been
Elving my full time to shaking hands and
irying to look altogether unswollen by my
triumph—if | may so term it” (223).

* Dickey, Maturity, 216; other quolations,
ibid.. except where notecd,
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“l am especially blest in the number of my warm friends.
They need no explanation of these repnrts e

In February 1886, Riley teamed up
with his good friend and popular humaor-
ist Edgar Wilson Nye. Both men had
established reputations as performers,
and the combination proved to be very
successiul. The popular tour was cul
short when Nye fell 111 in the fall of 1886,

Riley continued to tour through the
winter of 1886-1887. He was making
about $50 a night. Riley and Nye were
reunited, appearing at Chickering Hall,
New York in April 1888,

Riley had signed a contract with the
Weslern Lyceum Agency in April 1885.
The contract stated that Riley would split
the receipts with the agency, fifty-fifty.
Riley said of himsell regarding the busi-
ness deal, "1 signed the papers. In those
days | believed implicitly in men. My faith
and ignorance were such that had a man
brought me my death warrani | wonld
have signed it without reading™ (258).

Riley's contracl was eventually
transferred to manager Major James
Pond. Under Pond's management, Riley
and Nye began a thirty-week tour during
1889 and 1890, The Riley and Nye team
played city after city on a whirlwind of
sold-oul performances. Riley was aware
of how little profit he was making comi-
pared to Pond. In Chicago, for example,
out of the $1,600 in one night’s receipls,
Riley only received $40, He remarked that
"an oysier would know thal that was not
a square division of the profits” (256).

Under the siress of years of constant
traveling and disillusionment with his
manager, Riley began to drink heavily.
His drinking, in fact, broke up his part-
nership with Nye in 1890, The newspaper
reports of Lthe splil distressed Riley:

I have seen only the first reports
and they shocked me so Lerribly that |
have not had the courage Lo review anmy
maore of them . . . .,

Indianopols  Benisncl, Februogy 3 188, @

|

“AN i‘ITf ’I'Ib S TRUE.”

NYE AND RILEY HM.I"E SEPARATED

ju 1 'l
The .I+u'| Lovs of Liquor Overcomes the
a ‘s Pat'ence—Riley's Nant Littla
eme Of Changing Booms To Get
hnuuu-th- Tour Abandoned.

Eaturday's Enquirer contained n dis-
patch  from Louigville to the effect that
the Nye and Riléy combination had can-
taled 'all engagements and dishanded.
The many friends of bnth‘tp:ﬂiu will be

sorry to hear that the direc{ cause of the
for whisky,

separation was Riley'sfondn

*I desire to stand before the public
only as | am, My weaknesses are known,
and | am willing for the world to judge
whether in my life or writings there has
been anything dishonorable, | do not say
that im this blight which has fallen on me,
I am innocent of blame, | have been to
some degree derelict and culpable, The
whole affair is io be regretied and for the
present | have to accept the responsibil-
iy™ (258-59).

It is a testament to Riley that his
Hoosier state, as well as other cities,
friends, and acquainiances stood by him,
accepting him a3 a human being with
laults and weaknesses,

*Dickey, Matherily, 258; other quotations, (bid.
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“Packed house to-night. A great compliment,
considerin’ I'm plum’ wore out here.”*

ON THE SHOE-STRING LIMITED

e i B

Riley ard Nye erealimd their owmn
ratliroad guide. It was a collection of
shartes and poems which “wdll be
goad for one lo read after one has
missed ene's train by reason of one's
JSaith in other guldes "

Sournce: |[Edgar Nye and James Whilteamb
Rileyl, O the “Shoe-Siring” Limited with
Nye and Ridey iChicage: Thampeon &
Thomas, 1900, cover ilustration above,
I1-12.

Although Riley
traveled extensively for
twenty years, he was
Torever conflused by
train schedules and the
unfamillar sireets of
hundreds of cities,

"But the making of
trains, which were all in
conspiracy to outwil me,
schedule or no schedule,
and the rush and tyran-
nical pressure of invio-
lable engagemenits,
some hundred to a
season and fmom Boston
Lo San Francisco, were a
distress to my soul”
(Complete Works, 1
Sketch).

"Mine Umes out of
term, when | travel with a
trunk, the thing is lost.

« + « | g0 aboul the
country with a grip, and
I keep a tenacious hold
on it &ll day, but | never
[eel quite safe about it at
night. If there is ever a
harrible railway accident

and among the debris s discovered a
valise with an arm attached to it, they
may bury it without further identification
as the lragments of the Hoosier Poel”
(Dickey, Maturity, 376).

Riley's sense of direclion was so poor
that when he arrived in a city, he was met
al the station and taken to his hotel. He
wias also escorted to the theatre where he

10
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was performing, then back to his hotel.

"Even venlured hall a dozen squares
from the hotel all by myself—and, mys-
tery of mysleries! here | am, safe back
again, all calmly setting forth the almost
incredible fact” (272).

The price of Riley's fame and its toll
on him s recorded in letiers to the
Holsteins in Indianapolis.

“First week out lilled five consecutive
nights, and never missed a meal or late
night lunch. Sunday in Omaha—good
hotel, and never out o' my good-ole-
snuggledy-woolly-worm-wrapper, only to
go down Lo dinner and supper. . . . had
my breaklast sent up to me so [ simply
englutted that like a boa constrictor, and
rolled over in a comatose condilion again™
(167).

"All has gone, and is going, well with
the little man. . . . he also dreams that
this dodgasted show-life is a thing of the
awlul past, and he's livin® like other
[olks—Al Home—where all God's children
ought to be in both this life and the next”
(18],

“Fame, says |, go 'way from me—
Please go 'way and lem me be,
I'm so tired out, and so

Dam’ infernal sick of ‘show’

That the very name of you

Palls, and turns my stomach, too™
(192).

*Phelps, Letiors, 189; ather quolations, (bid..
excepl where noded.
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“I am still bewildered that any such thing
should ever have come to me.”

18902  Honorary Mastier of Arts from
Yale University
1904 Honorary Doclor of Leilers,
Linfversity ol Philadelphia
1907 Honorary Doclor aof Laws,
Indiana University
1908 Elected to Natlonal [nstitule
of Aris and Leliers
1911 Elected 1o American Academy
of Arts and Letters: Indiana Siate
Superiniendent of Public Instruction
decrees Oelober 7 as Mrsi R]I-r:l.' Ceany
1815 National Commissioner of Education

direcis Riley Diay (o be ohserved in all
e . On Riley's stety-steth birthday, October 7, 1915, Indiana

Governor Samuel Ralston proclaimed Riley Day, Indianapolis
hosted a birthday party for the poet that evening af the Murat
Theatre, Riley is pictured here with his nephew, Edmund Ettel,
and his chauffeur, Geonge Ray, s they arrived for the

After sulfering a stroke on the celebration

marning of July 22, 1916, James
Whitcomb Riley died later that
evening.

On July 23, his body was
placed in a bronze colfin and car-
ried from his home on Lockerbie
atrect to the State House, The
Governor and the Mayor of India-
napolis, as well as a platoon of
policemen, accompanied the body.
Riley lay in state for six hours with
35,000 mourners paying tribute.

Riley's coffim was returned Lo
the Lockerbie home lor a luneral
service on July 25. Then his coflin
was carried to Crown Hill Cemeterny,
where he was buried.

Although his last public performance TR #
was in 1903, Riley spent the last thirieen '"'J;n;| ]i “ £
vears of his life reaping the rewards of his |k = : é
brilliant career. He received the following ’Ii l [ :
honors; ; 4

Padiine [Kia

Source: Revell, Riley, Chronology.

Irscdeniil Dhodwhw Praliomi Soode Life sy

*Phelps, Letters, 318,

This undaled pholograph showes

froem the Lockerhic Sireet home
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“It will always be a dear old home to me because it contains the best,
the kindest and most forbearing friends that | have ever known.”

* Dickey, Maturity, When Riley Mlirsi wenl Lo work at the Riley's [ather had sold the old home-
373; other Indianapolis Journal in November 1879, stead, Riley purchased it in 1894, afler
Uobaiond, S the editor said Riley "would stamp up and  his father's death. He restored the home,

down our reportorial rooms moaning for and his sister and her family lived there,
the sight of sunflowers.” Riley, homesick, with Riley as a frequent visitor.

would leave a note on the edilor’s desk, In 1836, the city of Greenfield
*Going down home for a day or bwo to purchased the property and formed the
smoke my segyar- and head back to Riley Old Home Society, which mainiains
Greenfield (7a). the house.

The photograph shows the [Brary af Riley's home in GreenfTeld in 1919,

Look carefully. A magnifijing glass may be helpful What does this room tell you
aboul the poet? What clues can you find about the llfestyles of people tn the early
1800=7 Cornpare this room to the one plohured on page 13,

frufiomn (Helsion, edana Snare Librang
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“l am getting tired of this way of living . . . clean, dead tired,
and fagged out and sick of the whole Bohemian business.™

In 1893, Riley was “a poet who had  Lockerbie Street in Indianapolis, he * Dickey, Maturtiy, 288,
no home, no children and no Nowers” happily accepted. He lived there until his
(Dickey, Maturiy, 280). death in 1916.

When his good fMends. Major and The home is still maintained as a

Mrs. Charles Holstein invited him in 1893 museum by the Riley Memorial Associa-
to move into their beawtiful home at 5285 tiomn,

This photograph shouws the drawing room in Riley's home an Lockerbie Street in Indianopolis,
ctrea 1916, Guests were entertained in this room. What does this room tell you about the
Holsteins? Compare the librany in Riley's Greenfield home to this room. What ane the differences?
What are the similarities?

Aradians falskon, fafiorss Shike Lilman,
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Playing with Poetry

In the eighteenth and nineteenth cenluries,
people played a poctry game. Each person wrole a
poem using a list of rhymed words., Sometimes each
participant was asked to submil two words that
rhymed. The words were read aloud, and each
player wrole a stanza using all of the word pairs,
Use some of these pairs of rhymed words from
Riley's "The Raggedy Man"” (o creale your own poem.

Pa—saw too—ido
day—hay treec—me
laugh—call 1s—his
can—Anmn clothes—knows

Locate a copy of Riley's poem and compare it to your
poem,

lllustration rom Edgar Mye and James Whitcomb Riley, Nye
arel Riley’s Ratlway Guide [(Chicaga: Dearborn Publishing Co..
1888}, 13.

You Be The Historian

* Conduct a survey about Riley's reputation today.

Ask adulis and students whether they know
aboul Riley and whether they have read and
enjoved his poelry. Is there any evidence of Riley's
fame in your communily—street or building name,
for example?

Get a book of Riley's poems and read some of his
poelry. Does the language make it difficult to
understand? Why?

Riley excelled as a performer and manipulated his
audiences’ emotlons with each poem. Perform
some of Riley's poems. Did you enjoy his poelry
more reading it—or performing (1?7 Try to locate
something of Riley's sel to music and perform
that.

* Riley was part of an exciting cultural period in

Indiana. Investigate the artists and writers who
were [riends and contemporaries of Riley and the
history of that time period.

Riley also knew the most prominent men and
women of literature throughout the world. Inves-
tigate the who's who of the literary world during
Riley's time,

Compare Riley with a currenl supersiar [rom
Indiana, such as Michael Jackson, John
Mellencamp, and Ax] Rose, What similarities and
differences are there between their poetry and
their lifestyles? How has technology affected the
SUperstar concepl?
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AR Apple for Everyone

Selected Resources

Student Reading

v Augarde, Tony. The Oxford
Guide to Word Games. Oxford:
Oxford University Press, 1984,

History of word games, includ-
ing poetry games.

* Cosman, Anna. How to Read
and Write Poetry. New York:
Franklin Watis, 1979,

A delightiul introduction (o
poelry for readers of any age.

# Harris, Aurand. Ride A Blue
Horse, Mew Orleans: Anchorage
Press, Inc., 1986,

Riley's youth is examined in
this play wrillen for student
audiences, It is available on inter-
library loan from the library al
Indiana University-Purdue Univer-
sity at Indianapolis. Ask your
local librarian for assistance,

* Livingston, Myra Cohn. Poem-
Muaking: Ways o Begin Writing
Foetry. New York: HarperCollins
Publishers, 1991,

Dilferent types of poetry and
mechanies ol writing poetry for a
middle-school or young adult
reader,

* Nolan, Jeannette Covert. James
Whitcomb Riley: Hoosier Poet, New
York: Jullan Messner, Inc., 1941,

Comprehensive biography
suilable for middle-school to
young adult readers,

General Sources
» Dickey, Marcus. The Maturity of
James Whilcomb Riley, Indianapo-
lis: The Bobbs-Merrill Company,
1922,

Dickey, Riley's secretary, begins
with Riley’s first solo public

& Coiytigl Induane Higkot Bureaa 1055

appearance in 1874 and follows
his career until his death in 1916,
Good Riley quotations.

- . The Youth of
James Whitcomb Riley. Indianapo-
lis: The Bobbs-Merrill Company.
1919.

Gives a detailed, bul romantic
look at Riley’s childhood and early
careers, Wonderful stories and
guoiations.

* Hopkins, Lec Bennett. Pass the
Poetry, Please! New Yorl: Harper
& Row, Publishers, 1987,

An interesting resource for
teachers,

* Koch, Kenneth, Wishes, Lies,
and Dreams: Teaching Children To
Write Poetry. New York: Chelsea
House Publishers, [1970].

Delightiul suggestions for
attracling children to writing
poelry.

* Phelps, William Lyon, ed.
Letters of James Whitcomb Riley.
Indianapolis: The Bobbs-Merrill
Company, 1930,

Contains letters written 1876-

1915, many to his friends, the
most influential literary writers of
the time. Gives insight into Riley
as a man and reveals his wonder-
Ml sense of humor.
+ Riley, James Whitcomb, Com-
plete Waorks, Memorial ed. India-
napolis: The Bobbs-Merrill Com-
pany, 1916, 10 volumes.

Includes poems and prose
sketches, illustraled.

There are many editions of
Riley's work. Indiana University
Press has an edition ol Riley's
compleie work and a book of
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selections from Riley's work,

¢ Russo, Anthony J., and Daor-
othy K. Russo. A Biblingraphy of
James Whitcomb Riley. Indianapo-
lis: Indiana Historical Society,
1944,

A wonderful resource for any-
one resgarching Riley’s work.
Publication information with
detailed footnotes,

# Shumaker, Arthur W, A History
of Indiana Literature, Indianapolis:
Indiana Historical Bureau, 1962,

Details significant contribu-
tions of Indiana authors to Ameri-
can literature,

Of Special Interest

#* The James Whitcomb Riley
Lockerbie Street Home, 528
Lockerbie Streel, Indianapolis, IN
4620%: 3]17-631-5885.

» James Whitcomb Riley Birth-
place and Museum, 250 W, Main
Sireet, Greenfield, IN 46140,

Special Thanks

* To Elizabeth J. Van Allen,
James Whitcomb Riley Memaorial
Association History Projecl

A Nals Regaidisg Ressaienn: [loms ane Seded on
Liwim juaigie Ll enhanor work weih thar ke il
Sme older Hems, sapsolally, may ielode ilaied
[ fen il bleis 1t are imi longer grneraly
rceplnd Hesturces relleciiog rusrend prariices se
nofed whenrver posaihle
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